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THE WINNING COMBO 


JERRY LEWIS AND TONY CURTIS 
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ALL IS NOT WELL! Jerry Lewis and Tony Curtis are teamed 
for the first time in “Boeing-Boeing,” Hal Wallis’ Technicolor 
adaptation of Europe’s reigning stage comedy of the decade 


Which: -OPens:.....< <mvscros situs es at 


thie! 3 cate te ae oes Theatre. 


French star Dany Saval, Germany’s “liebesbombe” (love bomb), 
Christiane Schmidtmer, and Britain’s Suzanna Leigh co-star as 
the girls in this Paramount Picture. 


Set-In-France “Boeing-Boeing” Marks U. S. 
Screen Debut For England’s uzanna Leigh 


Beautiful young English aristocrat Suzanna Leigh received 
a royal welcome from “Boeing-Boeing” stars Tony Curtis and 
Jerry Lewis, when she joined them to make her American film 
debut in the Hal Wallis Technicolor production for Paramount 


Pictures, opening .......... 

The red carpet reception accorded 
the lovely actress was planned by 
Curtis and Lewis, two of Holly- 
wood’s most expert ambassadors, 
with gallantry and forethought. 
They knew she was a member of 
British society and had decided 
to greet her and treat her in the 
style to which she was accustomed. 

In the screenplay by Academy 
Award-winner Edward Anhalt, 
Miss Leigh co-stars with Dany 
Saval, France’s newest sex kitten; 
Christiane Schmidtmer, West Ger- 
many’s love goddess; and Thelma 
Ritter, the delightful, veteran 
American actress. 

Sensuous Suzanna portrays one 
of the three international airline 
hostesses who make up the revolv- 
ing harem of an American news- 
paper correspondent, a role tailor 
made for the romantic-comedy tal- 
ents of Curtis. In regular succes- 
sion, according to their flight sched- 
ules, the Misses Leigh, Saval and 
Schmidtmer move into his Paris 
flat and depart from it one at a 
time. 

Lewis, who lights up the screen 
as a sophisticated comedian in the 
role of a rival journalist, proves 
to be the fly in the ointment when 
he discovers the love nest and tries 
to take over. Keeper of the sched- 
ules and housekeeper of the madcap 
menage is Miss Ritter, who returns 


to pictures after a long absence. 


Miss Leigh first came into con- 
tact with the international comedy 
hit by Mare Camelotti, upon which 
the film story is based, in London. 
It has run three years in her home- 
town on the Thames and six years 


at the . {223200 Theatre. 


on the Paris stage. 

A member of England’s Estab- 
lishment, who has met the Queen 
at tea and danced with Prince 
Philip, Miss Leigh came to pro- 
ducer Hal Wallis’ attention while 
trying to be her own fairy god- 
mother in a Cinderella story that 
had everything but white mice. 

Trying to shock London society 
with her arrival at an annual opera 
ball, she spent approximately 3,000 
pounds ($8,400) on her costume. 
She had Mme. Du Barry’s court- 
presentation dress copied, hired a 
sedan chair, which was made es- 
pecially for her, and four footmen, 
and indulged herself with a coiffure 
that consumed six hours of prepa- 
ration. 

She was being carried to the 
masked ball in Mayfair’s Grosve- 
nor House, costumed as the mistress 
of Louis XV, when one of her foot- 
men slipped in the snow. Suzanna, 
sedan chair and all went spilling 
into the street. 

The next day, Wallis saw pic- 
tures of the beautiful bumbler in 
the newspapers, summoned her for 
an audition, and she won the role 
in “Boeing-Boeing,” which was 
filmed in both Hollywood and Paris. 
Previously, she had apveared in 
English films and had attracted at- 
tention on British television. 

The fetching twenty-year-old ac- 
tress not onlv looks like the Grace 
Kelly that Hollywood once knew, 
but she breathes comparably rare- 
fied air. She has been “presented” 
at Buckingham Palace, lives in Lon- 
don’s fashionable Belgrave Square, 
and moves in England’s jet set. 


Hal Wallis “Boeing-Boeing” Jets In: 
A Spicy Saga Of Flight-Age Casanovas 


Two enterprising Casanovas, Jerry Lewis and Tony Curtis, explore the advantages of the Age 
of Flight as the stars of Hal Wallis’ saucy and sparkling “Boeing-Boeing,” a new Paramount Pic- 


ture in Technicolor, opening 

Vistas of female beauties beyond 
the dream of sailors are opened to 
Curtis and Lewis, rival American 
newspapermen based in Paris, with 
a trio of airline hostesses. The 
lovely ladies keep dropping out of 
the blue and vanishing back into it 
with clocklike regularity, one no 
sooner gone than another is de- 
posited on the next ramp. 

Co-starring as the delectable 
dishes in the screen version of 
Europe’s reigning stage comedy of 
this decade are three international 
beauties. They are Dany Saval, 
honey-blonde French star; West 
Berlin’s queen-size, blonde “liebes- 
bombe” (love bomb), Christiane 
Schmidtmer; and the aristocratic 
English glamor girl, Suzanna 
Leigh. 

Thelma Ritter has returned to 
the screen after an eighteen-month 
absence to share co-star billing as 
the indispensable fourth woman in 
the boys’ lives. She is the house- 
keeper, charged with keeping the 
right girl’s wardrobe in place and 
the wrong ones’ out of sight, while 
preserving the proper chronology 
of crepes and souffle, knockwurst 
and sauerkraut, and scones. 

Producer Wallis can rest assured 
that “Boeing-Boeing” will main- 
tain his position in the upper eche- 
lon of filmmakers. He is a prolific 
and abundantly-versatile independ- 
ent whose pictures have ranged 
the spectrum of entertainment. 
Over the years, his films have gath- 
ered a total of 33 Academy Awards 
and 121 nominations in various 
categories. He twice has won the 
Thalberg Trophy for consistently 
high standards of production. 

At the same time, his record at- 
tests to a highly developed sense 
of box office values, amply dis- 
played again with his new produc- 
tion. Among the stars whom he has 
brought to the screen, in addition 
to Jerry Lewis and Dean Martin, 
are Elvis Presley, Shirley Mac- 
Laine, Charlton Heston, Burt Lan- 
caster, Kirk Douglas, Carolyn 
Jones and Shirley Booth. 

In “Boeing-Boeing,” he intro- 
duces a new Jerry Lewis to audi- 
ences. Gone are the comic’s famous 
and endearing slapstick trademarks 
—the rubber legs, crossed eyes and 
clown mouth, The new Jerry is a 
debonair and sophisticated comedi- 
an, running competition to roman- 
tic comedian Curtis, who has be- 
come one of Hollywood’s finest 
talents, on his own ground. 

Wallis assigned Edward Anhalt 
to write the screenplay. Their pre- 
vious collaboration as producer- 
writer was the prestigous “Becket,” 
for which Anhalt won his second 
Academy Award. The first was for 
the script of “Panic in the Streets.” 

For “Boeing-Boeing,” Anhalt’s 
script led to the streets of Paris, 
where all exterior scenes were 
filmed, and the original Mare Cam- 
oletti play was born. Locations in- 
cluded some of the City of Lights 
most beautiful sites—Orly Airport, 
the Bois de Boulogne, the Champs 
Elysees, the Etoile with its Are de 
Triomphe, the Place de Conogorde, 
and the area around the Cathedral 
of Notre Dame. 

Another Academy Award win- 
ner associated with the comedy is 
the internationally noted fashion 
designer, Edith Head. Miss Head 
has accumulated seven Oscars and 
twenty additional nominations, 
dressing many of the screen’s most 
glamorous women. She describes 
this assignment as “talking seduc- 
tion in three fashion languages.” 


Copyright © 1965 by Hal B. Wallis and Joseph H. Hazen. Permission granted for newspaper and magazine reproduction. (Made in U.S.A.) 
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decade opening .......... 


SEDI DDD DDD bbb bbb bbb bbb bbb bbb bbb bbb bbb bbb bbb ibibo 


by Neal Hefti. 
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INTUITION 


Multi-award-winning producer 
Hal Wallis consistently combines 
high standards of production with a 
highly developed “feel” for box 
office values, as revealed again in 
his latest Technicolor production, 
“Boeing-Boeing,” a Paramount Pic- 
ture starring Jerry Lewis and Tony 
Curtis as Jet Age Casanovas, which 
ODENS iia. 345.4 tabs aleve at ne) ose eae bees 


Innovator Wallis convinced co- 
medienne Thelma Ritter to return 
to the screen after an absence of 
eighteen months, and “imported” 
three international beauties—Dany 
Saval from France, Suzanna Leigh 
from England and _ Christiane 
Schmidtmer from West Germany 
—to co-star in the saucy comedy. 

“Boeing-Boeing,” directed by 
John Rich, was written for the 
screen by Academy Award-winner 
Edward Anhalt from the interna- 
tional stage hit by Mare Camoletti. 
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What A Way To Go! 
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BEWILDERED BY BEAUTY—Germany’s luscious “love bomb,” 
Christiane Schmidtmer cheers up Jerry Lewis while Tony Curtis 
gets most of the attention from French star Dany Saval and 
Britain’s Suzanna Leigh. For the first time, Lewis and Curtis are 
teamed together in Paramount’s “Boeing-Boeing,” Hal Wallis’ 
Technicolor adaptation of Europe’s reigning stage comedy of the 
WUANOY ei ie oes Theatre. With 
Christiane Schmidtmer, Dany Saval and Suzanna Leigh as the 
girls, the comedy also co-stars Thelma Ritter as the distracted 
housekeeper. “Boeing-Boeing” was directed by John Rich from 
a sereenplay written by Academy Award-winner Edward Anhalt. 
Fashions in the film are the creations of famed international de- 
signer, Edith Head, with a musical score composed and conducted 
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THE PERFECT 
COMBINATION 


The Academy Award-winning 
duo, producer Hal Wallis and 
screen writer Edward Anhalt, 
teamed together again for “Boeing- 
Boeing,” a new Paramount Picture 
in Technicolor, starring Tony Cur- 
tis and Jerry Lewis and opening 
sey gat WE ae Bb ENO 05:5 snevebernreree 
Theatre. 

Their previous effort, which won 
12 Oscar nominations and _ the 
Award for Anhalt, was the prestig- 
ous drama, “Becket.” This time 
around, Wallis and Anhalt apply 
their acclaimed talents to a sophis- 
ticated comedy, based on the long- 
running international stage hit by 
Mare Camoletti. 

“Boeing - Boeing,” directed by 
John Rich, also boasts a scintillat- 
ing music score composed and con- 
ducted by Neal Hefti. 


Still #10232/9 
TONY CURTIS co-stars with 


Jerry Lewis in Paramount Pic- 
tures’ “Boeing-Boeing,” Hal 
Wallis’ Technicolor adaptation 
of Europe’s reigning stage 
comedy of the decade opening 
ite cies atthe ...... Theatre. 
It also stars Germany’s “love 
bomb” Christiane Schmidtmer, 
France’s Dany Saval and Bri- 
tain’s Suzanna Leigh—and vet- 
eran actress Thelma Ritter. 


Mat 1A 
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Mat 1B 
JERRY LEWIS co-stars with 


Tony Curtis in Paramount Pic- 
tures’ “Boeing-Boeing,” Hal 
Wallis’ Technicolor adaptation 
of Europe’s reigning stage com- 
edy of the decade which opens 
Jratewelens at the ...... Theatre. 
It also stars Germany’s “love 
bomb” Christiane Schmidtmer, 
France’s Dany Saval and Bri- 
tain’s Suzanna Leigh—and vet- 
eran actress Thelma Ritter. 
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Thelma Ritter Ends Screen 
Absence For Boeing-Boeing’ 


Thelma Ritter found the comedy role she had been searching 
for and ended her self-imposed absence from the screen to co- 
star in Hal Wallis’ “Boeing-Boeing,” a new Paramount Picture 
starring Tony Curtis and Jerry Lewis, opening .......... at 


tGercicsc Ge peas Theatre. 


After a “determined eighteen- 
month sabbatical from filmmaking, 
the saturnine countenance returned 
to share billing with French sex 
kitten Dany Saval, German liebes- 
bombe (love bomb) Christiane 
Schmidtmer, and English glamor 
girl Suzanna Leigh, in the lively 
Technicolor production. 

Where has Miss Ritter been all 
this time? “I shook the stardust 
out of my hair and went back home 
to wait for a part I really wanted to 
play. I was just reading scripts 
and firing them back to the pro- 
ducers with a firm ‘No.’ ” 

Then along came celebrated pro- 
ducer Wallis, who convinced Miss 
Ritter that the role of housekeeper 
for a Paris-based, American news- 
paper Casanova with a revolving 
harem of international airline host- 
esses was something extraordinary, 
and the perfect part for her. 

Wallis could also boast a screen- 
play by Academy Award-winner 
Edward Anhalt, based on Mare 
Camoletti’s long-running interna- 


tional comedy hit, which is in its 
sixth year on the Paris stage and 
its third year in London. 

The story centers on the feats 
and frustrations of Curtis, the 
space-age lover, and Lewis, his 
chief competitor, who find it rough 
going, keeping track of the arrivals 
and departures of the trio of air- 
ti beauties to and from their 

at. 

To Miss Ritter falls the responsi- 
bility of keeping the right girl’s 
wardrobe in place, the wrong one’s 
out of sight, and the incumbent’s 
photo on display. She also has to 
maintain the proper chronology of 
crepes suzette (for the Air France 
delegate), sauerbraten (for Luft- 
hansa’s representative) and roast 
beef (for British United’s lovely). 

“Boeing - Boeing,” directed by 


John Rich, also features a scin- 
tillating music score composed and 
conducted by Neal Hefti, and an 
array of stunning costumes de- 
signed by Edith Head, the Academy 
Award-winning designer. 
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ON THE SPOT! Tony Curtis and Jerry Lewis are put on the 
spot by beauties Dany Saval and Suzanna Leigh in Paramount 


Pictures’ “‘Boeing-Boeing,” 


which Sopens i.% ssaces ci at the 


beaker onerar eso wit Theatre. Also starring Christiane Schmidtmer and 
Thelma Ritter, the film is Hal Wallis’ Technicolor adaptation of 
Europe’s reigning stage comedy for a decade. It was directed by 
John Rich from a sereenplay by Edward Anhalt. 


Jerry Lewis Turns to Sophisticated 
Comedy for Role in “Boeing-Boeing” 


A new Jerry Lewis, a debonair and sophisticated comedian, stars with Tony Curtis in Hal Wal- 
lis’ “Boeing-Boeing,” a new Paramount Picture in Technicolor opening ........ TN) el 


Cea ARR ate Theatre. 


The Lewis portrayal in the riot- 
ous new film marks a decided de- 
parture in style for the famous 
comic, long known for his prowess 
in farce. As an American news- 
paper reporter based in Paris, he 
is fascinated with the love life of 
rival journalist Curtis, who main- 
tains a revolving harem of three 
gorgeous airline hostesses, and he 
schemes to win a share in such an 
ideal arrangement. 

The beauties involved, prompting 
Jerry into action as they would any 
red-blooded male, are co-stars Dany 
Saval, the French sex kitten; Su- 
zanna Leigh, English glamour girl; 
and Christiane Schmidtmer, the 
marvelously endowed West German 
fraulein. Co-star Thelma Ritter is 
the ingenious housekeeper who 
keeps things going, while referee- 
ing the duel between Lewis and 
Curtis. 

For the screen version of the 
long-running, international stage 
hit, funnyman Lewis sheds his slap- 
stick trademarks — the crossing 
eyes, rubber legs and wide-mouth 
grimaces — which have endeared 
him to fans the world over. The 
new Jerry addresses himself to the 
humor of urbane wit and character, 
running competition to romantic 
comedian Curtis on his own ground. 

“It’s a picture in which being a 
‘funnyman’ would be out of vlace,” 
Lewis has explained. “It’s the situ- 
ations that are funny. All I have to 
do is act the way an envious part- 
heel would naturally behave under 
the circumstances. Still, it’s a big 
change for me, and a real chal- 
lenge.” 

Director John Rich predicts that 
Jerry’s performance in “Boeing- 
Boeing,” as the normal human be- 
ing under hilariously abnormal cir- 
cumstances in the field of boudoir 
comedy, will add a whole new audi- 
ence to his already tremendous 
following. Rich further believes 
that Lewis “hasn’t begun to scratch 
the surface of his talent. He could 
plav Iago, if he wanted to.” 

While on location in Paris, the 
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PLAYING IT COOL is Jerry 


Mat 1D 


Lewis, smooth-talking Dany 
Saval, in the sophisticated bou- 
doir comedy in which he stars 
with Tony Curtis. The film, 
“Boeing-Boeing,” is Hal Wallis’ 
Technicolor adaptation of Eu- 
rope’s reigning stage comedy 
of the decade and it opens 
snitehe wih at the ....... The- 
atre. Directed by John Rich, 
“Boeing-Boeing” is a Para- 
mount Picture. 


popular American comedian did 
discover a whole new legion of ad- 
mirers, when he became the darl- 
ing of the French intellectual avant 
garde. Upon him they bestowed 
the mantle of Charlot (Chaplin), 
strictly for artistic achievements. 

His location trip turned into a 
triumph on the banks of the Seine. 
A two-week festival of his comedies 
was held at the Film Museum un- 
der the auspices of the Cinema- 
theque Francaise; French author- 
philosopher Jean-Paul Sartre, a 
Lewis devotee, attended his press 
conference; and Paris critics pre- 
sented the “nut” with their Direc- 
tor of the Year Award for his 
“The Nutty Professor.” 

His popularity with the French 
evidenced itself throughout Lewis’s 
stay in Paris. Fans crowded the 
streets outside his hotel, beseech- 
ing him to appear. Finallv. he 
emerged and harangued the adoring 
crowd in unintelligible “French,” 
a language he does not speak, for 
over an hour. 

Lewis still grows mistv-eyed 
when he tries to express his re- 
actions to the tremendous accolades 
showered upon him. “It was the 
greatest satisfaction I have ever 
known in mv career,” he savs. “The 
whole visit to Paris was unbeliev- 
able. I was walking eleven feet off 
the ground most of the time.” 

While “Boeing Boeing” is certain 
to mark a turning point in a fan- 
tastically successful and varied ca- 
reer, Lewis has recalled that it is 
the second time Hal Wallis has in- 
fluenced his life. It was the famed 
producer who first brought him 
and Dean Martin to the screen, and 
made them the top comedy team 
in motion pictures. 

“Boeing-Boeing,” based on the 
play by Mare Camoletti, was writ- 
ten for the screen by Academy 
Award-winner Edward Anhalt. It 
features a scintillating music score 
composed and conducted by Neal 
Hefti, and a stunning array of 
Continental costumes designed by 
Edith Head. 


Parisienne Dany Saval 
In Riotous “Boeing-Boeing” 


Lovely French actress Dany 
Saval was “imported” by Hal Wal- 
lis to co-star in his screen comedy, 
“Boeing-Boeing,” starring Jerry 
Lewis and Tony Curtis, and then 
was shipped right back to her na- 
tive land for location filming on 
the Technicolor production, a Para- 
mount Picture opening .......... 
abuiNGameis ct Theatre. 

Producer Wallis first brought 
France’s new sex kitten from Paris 
to America to play the role of an 
Air France airline hostess in the 
farce based on the international 
hit play by Mare Camelotti. 

After completing the shot-in-Hol- 
lywood scenes, Miss Saval immed- 
iately returned to camera chores 
along the Seine for production se- 
quences involving such famous lo- 
cales as Orly Airport, the Bois de 
Boulogne, the Champs Elysees, the 
Etoile with its Arc de Triomphe and 
Place de Concorde — all familiar 
and beloved sights to her. 

The delectable Dany shares co- 
star billing with Suzanna Leigh, 
Christiane Schmidtmer and Thelma 
Ritter in “Boeing-Boeing,” a riot- 
ous screen version of the brilliant 
stage comedy that has scored six 
years on the boards in Paris and 
three seasons in London. 

Director John Rich has expertly 
guided Miss Saval, Miss Leigh of 
England and Miss Schmidtmer of 
West Germany as a trio of airline 
hostesses who form the harem of an 
American newspaper correspond- 
ent, portrayed by Curtis. They move 
into and out of his flat according 
to their flight schedules, each be- 
lieving she is his only fiancee. 


SURPRISE! 


Mat 1C ° 
UNEXPECTED — Jerry Lewis ; 


and Tony Curtis observe a non- ® 
scheduled meeting in Para- 4 
mount Pictures’ ‘‘Boeing-Boe- e 
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ing,”’ which opens ........ at © 


thece, eu sen Theatre. Produced bd 
by Hal Wallis in Technicolor, ¢ 
it also stars Christiane Schmidt- 4 
mer, Dany Saval, Suzanna Leigh e 
and Thelma Ritter. “Boeing- ® 
Boeing” was written for the ¢ 
screen by Academy Award-win- @ 
ner, Edward Anhalt and has a : 
delightful musical score com- @ 
posed and conducted by Neal @ 
Hefti. Costumes were by Edith 4 
Head. e 


Everything runs smoothly and 
happily for all concerned until 
rival newsman Lewis, who triumphs 
in a switch to sophisticated comedv. 
uncovers the scheme and tries to 
move in. Meanwhile, Miss Ritter, 
as a vigilant housekeeper, keeps an 
eagle-eye on the schedules, making 
sure the girls arrive and leave on 
time. 

Miss Saval, the honey-blonde dele- 
gate from Air France, is a bundle 
of talents and charm that led a 
French critic to sum her up as 
“The quintessence of the Folies 
Bergere,” although, in fact, she 
has never had any connection with 
that celebrated Parisian revue. 

She is, however, an ex-“little 
rat” (child ballerina) of the Paris 
Opera, a leading comedienne of 
French films, a popular recording 
singer, and a dancing star who has 
appeared at such celebrated places 
as The Moulin Rouge. 

It was her film role in “Les 
Parisiennes,” released in this coun- 
try as “Tales of Paris,” that 
brought Miss Saval to the atten- 
tion of producer Wallis. Her other 
film credits include “Pleins feux 
sur l’assassin,” opposite Pierre 
Brasseur; “Le Diable et les Ten 
Commandments,” for Jules Duvi- 
vier, and “Pierrot la tendresse,” 
for Francois Villiers. 

The young film actress is the 
recent bride of French musical 
genius Maurice Jarre, conductor 
for the Theatre National Populaire 
of Paris. He is also the winner of 
Hollywood’s Academy Award for 
the score of “Lawrence of Arabia.” 

‘Boeing-Boeing,’ with a screen- 
play written by Academy Award- 
winner Edward Anhalt, also boasts 
a scintillating music score com- 
posed and conducted by Neal Hefti, 
and an array of stunning costumes 
by Edith Head. 
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COMPETITION FOR KISSES 


Mat 2D 


GOOD AND RELIEVED LOSER is Tony Curtis who stars with 
Jerry Lewis (being kissed by lovely Suzanna Leigh) in Paramount 


Pictures’ “Boeing-Boeing,” which opens 


at the 


eee cee er ee eee 


BRE cists stcue shee Theatre. Jerry Lewis and Tony Curtis teamed for 


the first time in “Boeing-Boeing,” 


Technicolor adaptation of 


Europe’s reigning stage comedy of the decade—Jerry as a Paris- 
based news correspondent trying to scoop his rival out of a 
revolving harem of three air stewardesses, Tony as the girl-rich 
rival. French star Dany Saval, Germany’s “‘liebesbombe” (love 
bomb), Christiane Schmidtmer. and Britain’s Suzanna Leigh 
co-star as the girls, and Thelma Ritter also co-stars. 


Neal Hefti Creates 
Bright And Lively Score 
For “Boeing-Boeing” 


Although “the Hefti sound’ is 
known in the music world and 
among the jet set as being distinct- 
ly American, producer Hal Wallis 
felt Neal Hefti was the only man 
to compose and conduct the score 
for his saucy, set-in-Paris comedy, 
“Boeing-Boeing,” a Paramount Pic- 
ture starring Jerry Lewis and Tony 
Curtis; avhich Opens: +. 2. ai... 2 at 
THe. one wees Theatre. 

Wallis was convinced from the 
beginning of work on the Techni- 
color production, that Academy 
Award-winner Edward Anhalt’s 
screenplay required the scintillating 
Hefti musical touch. And the cele- 
brated composer’s original and witty 
notes in popular music indeed have 
created just the right mood for 
the screen version of the lively 
stage farce by Mare Camoletti, an 
international hit which has scored 
six years in Paris and three in 
London. 

Curtis and Lewis portray Paris- 
based, American newspaper cor- 
respondents who become rival Cas- 
anovas for the favors of co-stars 
Dany Saval, Christiane Schmidtmer 
and Suzanna Leigh. 

When Hefti was asked how he 
fit his distinctively American sound 
into a film with such a Continental 
flavor, he replied, “No trouble. Lis- 
ten to the biggest. hit records in 
Europe today. What kind of music 
is it? American, and mostly iazz 
Our popular music is far ahead 
of our diplomacy. It’s already con- 
quered most of the civilized world.” 

A relatively new musical catch 
for motion pictures, Hefti com- 
posed and conducted the score for 
“Boeing - Boeing” with only four 
previous screen credits. However 
the four films — the Joseph E. 
Levine-Paramount Production of 
“Harlow,” “Sex and the Single 


4. 


Girl,” “How to Murder Your Wife” 
and “Synanon” — all have been 
major successes, and the music for 
each has received unique attention. 
Hefti is intent on a long and 
illustrious career in motion pic- 
tures. While Hollywood may not 
yet realize it, he believes that the 
time is ripe for another great cycle 
of musical pictures such as the 
country hasn’t seen since the 1930’s. 
“Boeing - Boeing,’ directed by 
John Rich and featuring costumes 
by Edith Head, also co-stars Thelma 
Ritter, who returned to the screen 
after an eighteen-month absence to 
portray the harried housekeeper. 


Mat 1F 
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WELCOMED RETURN — Thel- 


ma Ritter returns to films in 
Hal Wallis’ Technicolor produc- 
tion of “Boeing-Boeing,” which 
stars Jerry Lewis and Tony Cur- 
tis and opens ........ at the 
Pigc dna sts Theatre. Revolving 
around a wild and _ hilarious 
game of girl-chasing and girl- 
catching, the Paramount Pic- 
ture is based on one of Europe’s 
reigning stage comedies. 


Tony Curtis Adds Romantic Dash 
to Saucy Boeing-Boeing Comedy 


Tony Curtis, one of Hollywood’s most cosmopolitan and versatile stars, rises to the peak of his 
spectacular career in Hal Wallis’ “Boeing-Boeing,” a Paramount Picture also starring Jerry Lewis, 


Whieh Opens 2S ES. Ss at the 

In the Technicolor screen ver- 
sion of the international comedy 
hit, which has chalked up six years 
on the Paris stage and three years 
in London, Curtis brings into light- 
hearted play his considerable act- 
ing talent and his particular flair 
for romantic comedy. 

The Bronx-born star portrays a 
red-blooded American newspaper 
correspondent with a Paris flat 
rigged to accommodate, in a pat- 
tern of repeated succession, three 
lovely hostesses of the internation- 
al airways. 

Tony’s trio of beauties, each of 
whom believes she is his one and 
only fiancee, is composed of co-stars 
Dany Saval, France’s newest screen 
sensation; Suzanne Leigh, Britain’s 
lovely deb star; and Christiane 
Schmidtmer, West Germany’s cur- 
rent “liebesbombe” (roughly trans- 
lated, “love bomb’’). And co-star 
Thelma Ritter has the harrowing 
role of his housekeeper, who holds 
the responsibility of maintaining a 
vigilant watch on the girls’ flight 
schedules. 

Into this exotic household enters 
Jerry Lewis, wearing his new man- 
tle of sophisticated comedian. Sur- 
veying the scene, he decides to 
maneuver a take-over of the love 
nest and its lovely inhabitants. He 
does not reckon sufficiently, how- 
ever, with Curtis’ superior knowl- 
edge of the female of the species. 

Curtis wears his role as comfort- 
ablv as Superman wears his cape. 
He has matured into one of the 
leading and most able stars on the 
screen. Testifving to his growth as 
an actor are a roomful of honors 
and international awards bestowed 
upon him, including an Academy 
Award nomination as “best actor 
of the year” for “The Defiant 
Ones,” and two “most popular” 
prizes, the German “Bambi” and 
the Hollywood Foreign Press As- 
sociation’s “Henrietta.” 

While filming ‘‘Boeing-Boeing” 
in Paris, Curtis was asked how 
much flesh is exposed in the screen 
version of the saucy and _ spicy 
farce. “By today’s standards, not 
much,” he replied. “But you really 
don’t need very much. The point is 
how it’s done.” 

To illustrate his remark he cited 
one scene in which Lewis gives 
delectable Miss Schmidtmer a mas- 
sage. “Actually, it’s not in a scene. 
You don’t see it while it’s going on. 
You merely hear it while the cam- 
era minds its own business. Taste, 
that’s the answer, and at the same 
time it’s very funny.” 

According to the dashing actor, 
so many actresses are peeling for 
strategically posed shots that nu- 
dity has lost its shock value on the 
screen. He feels that if Lady Godiva 
rode through the streets today, the 
only thing novel in the act would 
be the horse. He then points out 
that in “Boeing-Boeing” the girls 
wear negligees. referred to by 
famed designer Edith Head as “se- 
duction in three fashion lan- 
guages.” 

A man of impeccable taste off- 
sereen and on, Curtis is acknowl- 
edged as one of Hollywood’s best- 
dressed men. An absolute fanatic 
on the subject of fine cars, his 
recent purchase of an Italian-style 
villa in Bel Air was contingent on 
expansion of the garage to house 
his collection of four-wheelers, 
which include a 1937 Bentley, a 
1934 Rolls-Royce, a 1964 Rolls and 
a 1965 custom-built Excalibur SS— 
all convertibles. He also is some- 
thing of a fanatic on the subject of 
diet. He insists that because man is 
the only form of life on earth that 
drinks the milk of another animal 
he’s “convinced by scientific evi- 
dence that it’s harmful to adults.” 

“Boeing - Boeing,” directed by 
John Rich and based on the play 
by Marc Camoletti, was written 
for the screen by Academy Award- 
winner Edward Anhalt. Original 
music was composed and conducted 
by Neal Hefti. 
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Still #10232/107 Mat 2E 


POPPING-IN—Suzanna Leigh surprises Tony Curtis and his co- 
conspirator Thelma Ritter in Paramount Pictures’ ‘“Boeing- 
Boeing,” which opens .......... ap thesiiencc ees are Theatre. 
Jerry Lewis and Tony Curtis are teamed for the first time in 
Hal Wallis’ Technicolor adaptation of Europe’s reigning stage 
comedy of the decade—Jerry as a Paris-based news correspondent 
trying to scoop his rival out of a revolving harem of three air 
stewardesses, Tony as the girl-rich rival. French star Dany Saval; 
Germany’s “liebesbombe” (love bomb), Christiane Schmidtmer, 
and Britain’s Suzanna Leigh co-star as the girls, and Thelma 
Ritter also co-stars as the distracted housekeeper. 


‘Liebesbombe’ Christiane Schmidtmer’s 
Dimensions Spark “Boeing-Boeing” 


In her native Germany, Christiane Schmidtmer is nicknamed 
“Liebesbombe,” which roughly translated means “love bomb,” 
and that’s also a precise description of the role she plays so 
explosively in Hal Wallis’ ‘‘Boeing-Boeing,” a Paramount Pic- 
ture starring Tony Curtis and Jerry Lewis opening .......... 
Bb CREE eh Bois Theatre. 


In the Technicolor film story of 
three voluptuous airline steward- 
esses who share a Paris apartment 
in a rotating schedule with Ameri- 
can journalist Curtis, Miss Schmidt- 
mer co-stars with France’s sex kit- 
ten Dany Saval, England’s glamor 
girl Suzanna Leigh, and America’s 
sardonic and witty Thelma Ritter. 

The trio of international beauties 
each thinks she is Curtis’ only fi- 
ancee. And while their flight sched- 
ules remain mutually exclusive, 
none is the wiser—until the hilar- 
ious Lewis, as a rival reporter, 
moves in on the love nest and the 
trouble begins. Miss Ritter, by the 
way, returns to the screen after 
an eighteen-month absence to por- 
tray the housekeeper of the hectic 
menage, who is charged with mak- 
ing sure that the right girl’s ac- 
coutrements are on display at the 
proper time. 

“Boeing-Boeing” is Miss Schmidt- 
mer’s second American motion pic- 
ture in less than a year. Her first 
was “Ship of Fools” in which she 
played a role opposite Jose Ferrer. 

In West Germany, “Liebesbombe” 
has left her mark on the world 
of fashion. A topless bathing suit 
in that country is called a Schmidt- 
mer. When asked why, the statu- 
esque blonde smiled coyly and re- 
plied, “I guess it was because I 
am so beautifully sexy.” 

She may also leave her mark 
on American fashions. According 
to the renowned Edith Head, who 
designed the costumes for the spark- 
ling Wallis comedy, the next big 
fashion news from Hollywood will 
very likely be “the lieber look”— 
the look of the buxom blonde and 
her eye-filling wardrobe. A classic 
Nordic type, Miss Schmidtmer mea- 
sures five-six vertically, 38-26-38 
horizontally. 


Mat 1K 
THE GAME—It’s a wild and 


hilarious game of girl-chasing 
and girl-catching for Tony 
Curtis, who with the aid of 
Thelma Ritter is disposing of 
Germany’s Christiane Schmidt- 
mer, in “Boeing-Boeing,”’ which 
OPENS Are AL CRE Wesco «see 
Theatre. Jerry Lewis stars with 
Curtis in the Hal Wallis Tech- 
nicolor adaptation for Para- 
mount Pictures. 


Still #10232/85 


COLUMNS ITEMS 
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DIET NUT! If it’s true that 
man is what he eats, Tony Curtis, 
starring with Jerry Lewis in Hal 
Wallis’ Technicolor comedy ‘“Boe- 
ing-Boeing,” a Paramount Picture 
Openinoee ft. At CHES, aierteiees 
Theatre, is 160 handsome pounds of 
eggs, lean meat, fish, celery, carrots, 
butter and a dozen assorted fresh 
fruits. 

“T’m not a diet faddist,”’ Curtis 
Save. -lim =a, diet nut. leat no 
bleached flour, no milk, no coffee, 
no ice cream, no refined sugar, 
no margarine and certainly no 
chewing gum.” Whatever his for- 
mula, on him it looks good. 

“Boeing-Boeing,” based on the 
international stage hit by Mare 
Camelotti, was written for the 
screen by Academy Award-winner 
Edward Anhalt and directed by 
John Rich. 


COOL NOTED COMEDY! Neal 
Hefti’s American jazz beat provides 
a bouncy and witty musical setting 
for the antics of Tony Curtis and 
Jerry Lewis, starring in Hal Wallis’ 
“Boeing-Boeing,” a Paramount Pic- 
ture in Technicolor opening ...... 
EHePAdN Seek 5 vache Theatre. 

Although the riotous comedy un- 
folds in Paris, Hefti supports the 
authenticity of his score by point- 
ing out that the biggest hit records 
in France today are American and 
mostly jazz. “Our popular music 
is far ahead of our diplomacy,” he 
says. 

“Boeing - Boeing,’ directed by 
John Rich, was written for the 
screen by Academy Award-winner 
Edward Anhalt from the interna- 
tional stage hit by Mare Camoletti. 


NEW STANDARDS? The new 
darling of French intellectuals is 
comedian Jerry Lewis, who dis- 
covered his new following while in 
Paris filming Hal Wallis’ Tech- 
nicolor comedy, “Boeing - Boeing,” 
a new Paramount Picture opening: 
Hae atthe: neenisco Lneattessin 
which he stars with Tonv Curtis. 

Fans one day mobbed the street 
outside his Paris hotel, beseeching 
him to appear, while inside the 
avant garde author - philosopher 
Jean-Paul Sartre was attending a 
Lewis press conference. Finally, 
Lewis emerged, ala De Gaulle, and 
spoke to the crowd for an hour in 
unintelligible “French,” a language 
he has never spoken. 

“Boeing - Boeing,” directed by 
John Rich, was written for the 
screen by Academy Award-winner 
Edward Anhalt from the inter- 
national stage hit by Mare Camo- 
letti. 


THE “LOVE GODDESS” LOOK 
—The next big fashion news from 
Hollywood could be “the liebes look” 
according to internationally noted 
Edith Head, costume designer for 
Hal Wallis’ “Boeing - Boeing,” a 
new Paramount Picture starring 
Tony Curtis and Jerry Lewis, open- 
ING sore ate iGhie: scone es Theatre. 

Miss Head describes her assign- 
ment on the Technicolor comedy as 
“talking seduction in three fashion 
languages,” as her designs adorn 
three international beauties—Chris- 
tiane Schmidtmer, Dany Saval and 
Suzanna Leigh. It is Miss Schmidt- 
mer, West Germany’s voluptuous 
38-26-38 glamor girl, who inspired 
“the liebes (love goddess) look.” 

“Boeing - Boeing,” directed by 
John Rich, was written for the 
screen by Academy Award-winner 
Edward Anhalt, from Mare Camol- 
etti’s international stage hit. 


BEAUTY IS NEVER TO OLD 
— English glamor girl Suzanna 
Leigh, playing opposite stars Tony 
Curtis and Jerry Lewis in Hal 
Wallis’ Technicolor comedy, “Boe- 
ing-Boeing,” a Paramount Picture 
OPENING FF. aa gets: cece othe at the 
Re Theatre, is probably the 
only actress in Hollywood with a 
chaperon. 

When the beautiful blonde mem- 
ber of the British Establishment’s 
ultra-smart jet set planed to Holly- 
wood, mama insisted that she travel 
with a companion, who dutifully 
remained by her side wherever she 
went. 

“Boeing - Boeing,” directed by 
John Rich, was written for the 
screen by Academy Award-winner 
Edward Anhalt from the interna- 
tional stage hit by Mare Camoletti. 


A REAL PROFESSIONAL RE- 
TURNS—Thelma Ritter returns to 
the screen after a_ self-imposed 
absence of eighteen months in a 
co-starring role in Hal Wallis’ 
“Boeing-Boeing,” a Paramount Pic- 
ture starring Jerry Lewis and Tony 
Curtis: Openines.<.....% Athenee 
Theatre. 

“T shook the stardust out of my 
hair and went back home to wait 
for a part I really wanted to play,” 
says the woman who has been nom- 
inated for an Oscar more times 
(six) than any other character 
actress. The part she selected to 
end her sabbatical from films is 
that of a housekeeper for two Jet- 
Age Casanovas, who maintain a re- 
volving harem of beautiful airline 
hostesses. 

“Boeing - Boeing,” directed by 
John Rich, was filmed in Techni- 
color from a screenplay by Acad- 
emy Award-winner Edward Anhalt. 


A MYSTERY? Voluptuous Chris- 
tiane Schmidtmer, co-starring in 
Hal Wallis’ “Boeing - Boeing,” a 
Paramount Picture starring Tony 
Curtis and Jerry Lewis, which 
Opelisisc4. 3 hint ov ORES Bac Theatre, 
is mystified over her West Berlin 
compatriots’ nickname for topless 
bathing suits—‘Schmidtmers.”’ 

“T have never worn a topless 
bathing suit in my life,” the buxom 
(40-26-38) blonde has _ insisted. 
“But maybe the nickname is due to 
the fact that I am so beautifully 
sexy.” 

“Boeing-Boeing,” filmed in Tech- 
nicolor, was directed by John Rich 
and written for the screen by Acad- 
emy Award-winner Edward Anhalt 
from the international stage suc- 
cess. 


THERE’S MANY WAYS OF 
WINNING—Dany Saval, beautiful 
French actress co-starring in Hal 
Wallis’ Technicolor comedy, ‘“Boe- 
ing-Boeing,”’ a Paramount Picture 
starring Tony Curtis and Jerry 
WewaAS;awhiChe OPeNSa..0a- svicbives-ccatane< 
APNE a eee Theatre, has 
brought an Oscar into the family 
without ever having competed for 
the Academy Award statuette. 

The lovely young lady, who per- 
sonifies the wit and charm of the 
women of Paris, is the recent bride 
of French musical genius Maurice 
Jarre, holder of an Oscar for the 
memorable score of ‘Lawrence of 
Arabia.” 

“Boeing - Boeing,” directed by 
John Rich and based on the inter- 
national stage hit by Mare Camo- 
letti, was written for the screen by 
another Academy Award winner, 
Edward Anhalt. 
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Still #10282/Spec/1 Mat 3A 
A NEW WINNING COMEDY COMBINATION—It’s Tony Curtis and Jerry Lewis appearing for 
the first time together in Paramount Pictures’ “Boeing-Boeing,” which opens at 
the Theatre. Produced in Technicolor by Hal Wallis, the film is the screen adap- 
tation of Europe’s reigning stage comedy—a wild and captivating story of a revolving harem 
of three lovely air stewardesses. French star Dany Saval, Germany’s “love bomb,” Christiane 
Schmidtmer and Britain’s lovely export Suzanna Leigh co-star as the girls and Thelma Ritter 
also co-stars as the distracted housekeeper. 


Still #10232/Spec 
INTERNATIONAL BEAUTIES OF “BOEING-BOEING”’—(L to R) Christiane Schmidtmer, Ger- 
many’s “love bomb,”’ Dany Saval, France’s sexy star and Suzanna Leigh, Britain’s gorgeous ex- 
port co-star in Paramount Pictures’ “Boeing-Boeing,” which stars Tony Curtis and Jerry Lewis. 
The Hal Wallis adaptation of Europe’s reigning stage comedy for over a decade opens 

at the Theatre. Directed in Technicolor by John Rich, the film also marks the return 
of veteran actress Thelma Ritter, who also co-stars. 


Still #10232/Spec/2 Mat 3C 
LOVELY HAREM OF AIR STEWARDESSES charm and heighten the wild, comic antics of Para- 
mount Pictures’ “‘Boeing-Boeing,” which stars Jerry Lewis and Tony Curtis. The Hal Wallis 
Technicolor adaptation of Europe’s reigning stage comedy co-stars Germany’s renown “love 
bomb,” Christiane Schmidtmer, France’s latest sex beauty, Dany Saval and Britain’s lovely ex- 
port, ‘Suzanna Leigh. This film also marks the welcomed return of Thelma Ritter, who also 
co-stars in this hilarious and sophisticated comedy. 


EXTRA 
SPECIAL 


services and products. 


Give them to your patrons prior to your playdate. 
Have merchants put them in bags and packages. 


Place them on the windshields of cars. 


Place them on the counters of local shops. 


in the checkroom. 


AIRLINE HOSTESS—Contact the local office of Lufthansa or Air France 
to supply your area with an attractive hostess who can speak English. 
Arrange a personal appearance program of press, radio and television 
interviews. She can speak about her experiences and relate them to 
“Boeing-Boeing.” Questions like, “is the life of an airline hostess as 
glamourous and romantic as in the movie?” could arouse interest. Ap- 
proach other airlines for cooperation if above mentioned airlines have 
no offices in your city. 


FLIGHT BAGS—Airline flight bags have become extremely popular in 
recent years. Arrange a promotion with a local office of an airline for 
a number of these flight bags. Use them in D.J. contests or in other ways. 
For example, a flight bag stuffed with popular record hits would be an 
attractive prize to the teen-age set. Many students find flight bags 
convenient for carrying school books. Stores that cater to school needs 
might be interested in this promotion. 


DEPARTMENT STORE PROMOTION—In connection with luggage, arrange 
for window and other displays of the luggage and appropriate stills from 
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HOW TO EFFECTIVELY DISTRIBUTE THE HERALD 


e Use as direct mailing pieces and take advantage of special bulk postage rates. 
Distribute to automobile dealers, auto supply stores and other outlets dealing in automotive 


Make available to be handed out to members of local racing and stock car clubs. 
Have a few students distribute them to their schoolmates before and after class sessions. 


Make them available to establishments where the younger generation congregates (candy 
store, bowling alley, amusement park, youth centers, etc.). 


Have a few youngsters deliver them door-to-door throughout your town. 
Have newspaper boys slip-sheet them into the local newspapers. 
Make an arrangement with the local milkman to deliver them with the milk. 


Arrange with a local restaurant for them to be inserted into coats and jackets while hanging 


order. 


MAKE YOUR BOXOFFICE BOUNCE AND 
JINGLE WITH WILD AND SIZZLING 


TABLOID HERALD! 


Build added interest, excitement and enthusiasm 
for your playdate with this colorful fun-filled, four- 
page 8! x 11 Tabloid Herald filled with real box- 
office ‘sell’ for “Boeing-Boeing.” 

Created to project all the wild frolic and fun of the 
film, including prominent display of all the fabulous 
feminine fare, this tremendous and highly effec- 
tive promotional item will help give maximum im- 
pact to your campaign. 


This Herald has space to imprint your theatre name, playdate, name of your 
second feature or even an ad for a local merchant who agrees to distribute 
the Herald and share in the already low cost. 


$7.50 Per thousand F.0.B. Plant Imprinted at following prices First 1,000 . . . $5.00 
Added thousands, $3.50 Per thousand 
Over 4,000 $3.00 Per thousand—Folding—$2.00 Per thousand 
Rush Your Order Direct to HARRY K. McWILLIAMS, 405 Broome St., N. Y., N. Y. 10013 
Phone 212 CAnal 6-3335-6 for Rush Orders 
Shipping—by Parcel Post Special. We will bill you for postage charges. Large ship- 
ments by truck. Shipping charges collect. Check or money order must accompany 


EXPLOITATION TIPS 
“Boeing-Boeing.” Most department stores and specialty luggage shops 
carry lines they want to promote. You can also dress the display up with 
flight bags from cooperating airlines. Arrange for store to show how 
much can be packed in a specific piece of luggage. This can be in-store 
demonstration. If hostess promotion is developed, she could be involved. 
Another display possibility which could attract great interest: get an air- 
line flight bag from every possible airline and display along with prom- 
inent credits for the film, your theatre and playdate. 


FASHION SHOW—With or without an airline hostess, develop a fashion show 
stressing the startling effect that modern travel has had on women’s 
clothes. Utilize stills from “Boeing-Boeing” showing girls in various styles. 
et the slogans might be: “Boeing-Boeing” Fashions . . . The Tailored 
Look!” 


WHITE SALES—Develop ad and promotion campaign with store white sales 
or just one shot ad about bath towels, Still 410232-40 shows buxom girl 
wrapped attractively in a bath towel. Copy ideas: “Is your bath towel big 
enough to cover all emergencies. .......... store has them big, bigger 


'| REVOLVING HAREM 
| OF AIR HOSTESSES 
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and biggest!” “It took our biggest bath towel to wrap this attractive 
package.” 

HABERDASHERY—There are a number of stills showing Tony Curtis and 
Jerry Lewis in some sharp outfits. Get a popular department store or 
haberdashery to run a “Boeing-Boeing” sale. Utilize stills from the film 
in ads and windows. Make sure appropriate credits are given. 
SLEEPWEAR—Many of the scenes show the girls in sleepwear. You can 
utilize stills 4£10232/2/3- and 10232/2/2 for display and promotion 
purposes. Airline hostess might be used to talk on practical sleepwear 
to take on trips, etc. 

STREET BALLY—Play “Boeing-Boeing” for charity. Have old time “Hit The 
Ball” with a boeing-boeing sound. Other device might be coin-tossing at a 
bell to make “boeing” sound. Give prizes in connection with all contests 
you arrange. 

“BOEING-BOEING” HAIR STYLING—With leading beauty salon develop a 
“Boeing-Boeing” hair style promotion. Use stills from film. In some local- 
ities, boys are wearing it long these days. Develop a “Boeing-Boeing” 
style for men. Arrange a controversy over same. 


TIE-IN STILLS 


RCA ALBUM AND SINGLE OF 
“BOEING-BOEING” MUSIC SUBJECT OF 
GIANT NATIONAL PROMOTION CAMPAIGN! 


The fanciful and delightfully-capitivating music of “Boeing-Boeing,” 
composed and conducted by Neal Hefti, has been recorded by RCA 
Victor Records and is being issued as an original soundtrack album. 
A 45 RPM single, featuring the theme music played by Neal Hefti & 
Orchestra, is also being issued by RCA Victor as part of their huge, 
nation-wide campaign. 


The recording, available in both stereo and monaural, has been enclosed in a special 
record jacket prepared by RCA in conjunction with Paramount's extensive advertising 
program. As part of this fabulous promotion, RCA has also created striking point-of- 
sale materials and promotional items which includes colorful displays, eye-catching 
window streamers, and counter cards. This impressive campaign will be supported by 
consumer and trade advertising. 


RCA fieldmen are contacting radio stations throughout the country to create maximum 
exposure for the “Boeing-Boeing” album as well as the single. They are promoting 
wide disc jockey coverage and dealer co-op advertisments. 


NOTE: Dealers, disc jockeys and all other participants in this sensational music promotion are 
being strongly urged by RCA to fully cooperate with local exhibitors playing ‘‘Boeing-Boeing.” 
Contact your local RCA Victor representative, participating retail outlets and radio stations to 
arrange for mutually-beneficial promotions tying in with your theatre and playdate. Be sure to 
play the recording in your lobby before and during the run of the film. 


MUSIC FROM THE SCORE 
OF THE MOTION PICTURE 
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RCA VICTOR FIELD STAFF HOME OFFICE: 155 E. 24th St, New York, N. Y. 
DAVE FOX PAUL ROBINSON JIM MACKRELL 


c/o RCA Victor Corp. 
445 N. Lake Shore Dr. 
Chicago, Illinois 
(312) 222-1550 
(312) 327-7410 (home) 
Chicago, Milwaukee, 
Minneapolis 


BOB CULLEN 
2136 Locust Street 
Philadelphia, Pa. 
(215) 564-4920 
Philadelphia, Pitts- 
burgh, Harrisburg 


c/o RCA Victor Corp. 
6363 Sunset Blvd. 
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Los Angeles, Honolulu 
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JOE DEL MEDICO 
4241 Duke Street 
Alexandria 4, Va. 
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Baltimore, Washington 


729 Highfall Drive 
Dallas, Texas 
(214) FR 6-6736 
Dallas, Houston, San 
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SYNOPSIS 


(Not For Publication) 


Bernard Lawrence (Tony Curtis), Paris correspondent for Inter- 
national Press, is a woman-juggler. The trick is to keep one airline 
hostess in hand and two in the air at all times. 

Vicky Hawkins (Suzanna Leigh) serves British United; Lise Bruner 
(Christiane Schmidtmer), Germany’s Lufthansa; Jacqueline Grieux 
(Dany Saval), Air France. Each thinks she’s his fiancee; none knows 
the other two exist; and all three share his flat with him—one, that 
is, at a time. 

To maintain the delicate balance of this life, Bernard is dependent 
on the airline schedules which he is forever nervously consulting, on 
a wrist chronometer with an alarm buzzer which is continually going 
off, and on an overworked American housekeeper named Bertha 
(Thelma Ritter) who tells him that what he needs is not a house- 
keeper but a Univac. 

The whole complicated mechanism strains to fly apart when he 
sees Vicky off at Orly Airport and welcomes Lise at the next ramp 
—split-second timing. At the apartment, where Bertha has ditched 
Vicky’s wardrobe in the nick of time, Lise tells him that soon 
they won’t be apart so long because Lufthansa is putting on a 
Super-Boeing with engines developing 21,000 pounds of thrust— 
and just then Vicky phones from the airport: she was taken off her 
plane at the last minute for transfer to the new VC 10 and is com- 
ing home. 

Bernard leaves Lise at the apartment and dashes back to Orly. 
He is in the bar with Vicky when Robert Reed (Jerry Lewis) turns up. 
His problem is that he can’t get a hotel reservation and proposes to 
move in with Bernard. Learning of Robert’s predicament, Vicky in- 
sists he stay in their spare bedroom. Sooner than expected, she is 
called to board the VC 10—and Lise enters; Lufthansa phoned her 
to come right over and board the Super-Boeing. From the conversa- 
tion Robert now understands two thirds of his friend’s triple life, 
and when Lise too has left, he blackmails Bernard into letting him 
take that spare bedroom. Bernard surrenders the address to Robert, 
and then goes to the office. 

Jacqueline has left and Vicky is supposedly due next when Lise 
pops into the apartment. But Lise’s back is tired, so she permits 
Robert to massage her—and he puts her into a deep sleep. At the 
International office, meanwhile, Jacqueline surprises Bernard; she 
has been held over for transfer. 

Bernard takes her to the apartment, and Robert whispers about 
the unconscious Lise in the bedroom. Vicky turns up. By frantic 
sleight of hand, palming Jacqueline in this direction and Vicky in 
that one, the young men manage to prevent the three girls from dis- 
covering one another—momentarily. 

Then more confusion, more frantics, more juggling... 

The result: both Bernard and Robert are forced to run for the 
hills. In doing so, they grab a taxi. 

At the wheel is a ravishing young girl (Francoise Ruggieri). 

‘I didn’t know,” says Robert, ‘‘they had girl taxi drivers in Paris.”’ 

‘‘There are only three of us,’’ she says, adding that they share an 
apartment but never see one another because they all work different 
eight-hour shifts. 

“And what,’’ asks Bernard, perking up, “‘is your name, my dear?”’ 
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Producer, Hal Wallis; Associate Producer, Paul Nathan; Assistant to 
Producer, Jack Saper; Director, John Rich; Screenplay, Edward 
Anhalt; From the Stage Play by Marc Camoletti; Cinematographer, 
Lucien Ballard, A.S.C.; Music Composed and Conducted by Neal 
Hefti; Film Editors, Warren Low, A.C.E.; Archie Marshek, A.C.E.; 
Production Manager, William W. Gray; Assistant Director, Daniel J. 
McCauley; Sound, Harold Lewis; Art Directors, Hal Pereira & Walter 
Tyler; Set Decorators, Sam Comer & Ray Moyer; Costumes, Edith 
Head; Special Effects, Paul K. Lerpae, A.S.C.; Process Photography, 
Farciot Edouart, A.S.C.; Properties, Martin Pendleton & Anthony 
Wade; Makeup, Wally Westmore, S.M.A.; Hairdressing, Nellie Man- 
ley, C.H.S.; Script Supervisor, Marvin Weldon. 


| RUNNING TIME: 102 MINUTES | 
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REGULAR THEATRE TRAILER 


(Order from your local branch of National Screen Service) 


FREE: TV TRAILERS AND TELOP CARD 
— COLOR and BLACK & WHITE — 
Available are TWO FULL SETS of TV SPOTS dynamically created to effectively promote 


the film. Also available is a TY TELOP CARD. These television trailers are available in 
color and in black & white. 


(Order from Paramount Pictures Field Advertising & Publicity Dept—See coupon on back page.) 


FREE: RADIO SPOT ANNOUNCEMENTS MW ld if a ee 
Available is a FULL SET of RADIO SPOTS specifically created for maximum boxoffice sell. 
(Order from Paramount Pictures Field Adv. & Pub. Dept.—See coupon on back page) 


FREE: SPECIAL TEASER TRAILER 


Provide added excitement and enthusiasm for your playdate with this wild and hilarious 
teaser trailer specially created to project all the fun and humour of the film. Also designed 
for use as a cross-plug trailer. 


(Order from your local Paramount branch) 


SET OF 12 FULL COLOR STILLS 
(Order from your local branch of National Screen Service) 


Famed caricaturist 
Cristiano gives his 
impression of the 
stars and their wild 
antics in Hal Wallis’ 
Technicolor produc- 
tion of “Boeing-Boe- 
ing,’ a Paramount 
Picture opening.......... 
ant the™..../3.::, Theatre. 
Starring Jerry Lewis 
and Tony Curtis as 
two female jugglers 
in a world of beauti- 
ful airline steward- 
esses, the film fea- 
tures as its feminine 
fare such tantalizing 
performers as Dany 
Saval, Christiane 
Schmidtmer and Su- 
zanna Leigh. And, of 
course, ‘Boeing-Boe- 
ing” boasts of the tal- 
ents of Miss Thelma 
Ritter, a laugh-master 
of world renown. 
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RIVAL NEWSMEN IN PARIS JUGGLE AIRLINE HOSTESSES 


As American correspondents in the romantic French Capital, Jerry Lewis, left, 
and Tony Curtis, right, happily compete for Christiane Schmidtmer, Germany's 
“love bomb,’’ Dany Saval, sexy French star and Suzanne Leigh, gorgeous 
British import. Lovable Thelma Ritter co-stars as the ticklish laugh master of 
_ them all. Hal Wallis produced the Paramount Pictures comedy, — 


in Technicolor. 
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TONY CURTIS and JERRY LEWIS have their hands full in the new 
Hal Wallis production, ‘‘Boeing-Boeing,”’ a comedy in Technicolor, 
released by Paramount Pictures. Here, the hands-fulls are German- 
y's ‘love bomb,’’ Christiane Schmidtmer, and France’s sexy Dany 
Soval. (Left to right, respectively). 


A ROMANTIC RACKET FALLS APART when Suzanna Leigh unexpect- 
edly pops in on Tony Curtis, above. Tony and co-star Jerry Lewis have 
found the ideal way to romance in Paris -- they only go after airline hos- 
tesses who arrive-and depart!--on schedule. Thelma Ritter Tony's 
housekeeper, is as surprised as he is. 


ONE WAY TO GET RID OF A GUEST is to move her out bodily, 
which is what Tony Curtis and Thelma Ritter are doing with Chris- 
tiane Schmidtmer at right. Christiane is just one of the beautiful 
airline hostesses who help comprise a revolving harem. 


REVOLVING HARE 
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CHRISTIANE SCHMIDTMER 
40 — 26 — 38 


SIZZLING 
DANY SAVAL 

33 — 22 — 33 
SUMPTUOUS 


SUZANNA LEIGH 
34 — 21 — 34 
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The Boys Were 
Plenty Hep-- 


Until The Girls 
Caught On! 


MAKE IT GOOD! 
Jerry Lewis and 
Tony Curtis, above, 
right, do their best 
but their explanations 
aren’t as glib as 
their osculations, 
judging from the ex- 
pressions of Dany 
Seval and Suzanna 
Leigh . . . and from 
the defensive poses 
of the stars, right. 


Jriginal, Uncut Version 


THEY HAD A GOOD THING GOING and, like most good things, this one went! 
Jerry Lewis broads over the ‘‘three’s a crowd’’ formation behind him-co-stars 
Tony Curtis, Dany Saval and Suzanna Leigh--and ignores Christiane Schmidtmer’s 
efforts to cheer him up. In ‘Boeing-Boeing’, Jerry wants em all. 


A SOPHISTICATED COMEDY, ‘‘Boeing-Boeing’’ stars Jerry Lewis (here being 
kissed by Britain’s Suzanna Leigh) and Tony Curtis as newspapermen in Paris 
whose love-life is hectic indeed. The film is based on a European stage sensa- 
tion, with a screenplay penned by Academy Award winner Edward Anhalt. 


Everybody and his favorite 

body is going-going to — 
Boeing-Boeing. All about 
two dedicated Airline. 
Hostess Jugglers...adept 
at keeping one hostess 

~ in the air, one on the 
ground and one pending. 
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stage success! 
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